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Allusions to Grandeur. 


Over view of exhibition space. 

Battleship 1999, Altar 1998, Pillar 1999. 
Battleship 1999, Pillar 1998, Zoom 1998. 
Battleship 1999, Shrine 1997. 

Shrine 1997; 

Pillar 1909" Sul Tite sto99) 

Pillars boo: 

Still life 1999, Pillar 1999, Olympia 1998. 
Still life 1999, Altar 1998. 

Altar 1993, Shrine 1997. 

Olympia 1998, King 1998. 

Interior of Olympia 1998. 

Zoom 1998, Olympia 1998, King 1998. 
Zoom 1998. 


King 1998. 


Rea... AS BS .8 8 SB eh Oe, 2 ORE ee ee 


wd Q0:S - wd 00:71 
27 - OZ Jaquieydas 
UNE! Ole) = WIE OOO) 


‘a aovauas AO 


“spalgo punoj oO} 


FNYDUISC BUISUYD -Aq paubisep 


Huipuodsas ‘ydeoidde snoauejuods aio e oO} ‘suoijdad 
-UOD peinseaw Ajjnjesed ‘UMeJpaid HuIsn WOJ} PpanjOAe 


sey ssad0id siy ‘weiboid ay} Bulung ‘salpnis ayenpes6 


666L ‘87 - LI J91.d as 
s siy uj6aq 0} IsN4j aWINYJeAe] SUL WO diysiuapnis 

auising agg wieyjnos 
a Aas 50) suo iy SUBZ]IO VJB) peaigy Apnas e uo evagiy Jo Ausianlun ay) 0} awed 


aU '/66L Ul P66 Ul ‘Pue|GUW ‘UHIsag pue Ly Jo ayn} 


sransoraso ARMM? | CTY FHT -IJSU| JUay BY] WO pajyenpesb Qoueiy Moipuy 
DUOQIY | anv 
FMNLIND AO 
osneptied| A OL 
BLOGIY OME | CALLINNOD 


‘UBISap JOWE}U! fo 
BJEIS SJEWIJU! BY} YPM 31N}djnds yessqge pa}onsjSUOD oO 

SHIT IW] NUIIAIT] 2 
} L I Y ‘i Hl UOIPed} a4} HulliuN WO} Syjnseu YIOM SIH “WeIBod aye 


“s1osuods -NpelH Sy} Ul ‘SPiH Jajeg JOSSaJO1g JEPUN SeIPNys siy pan 


-U/JUOD ay ‘Alay | “CLag|Vy 40 AjisusAluA SY} WI /66| UI 


el igs 
4 a no IO) ye Wt v s AU 


oJ Nn 1d | Nn ) S MO N ‘weibod ainjdinds paumouds s,euaq|yy JO AjISIaA 


-IUA) aU} Je SLY aUly JO Jelsey 10 3a/Bap au} 104 suolqel 


Cc i oC = OANA -UaSaid JENSIA |EUI 118} JUeSeidel SMOYS asay| “YDUS!Y 
» 


MAaIPUY PUL NOD UeAY AQ SUOITIGIYXS OJOS jo JIed e 


JO pasudwos si dINJATMIC MIN] - STVIA OMT, 


ey ea 


wy » FAYAN LYROCWOUK?T 


September 14 - 26, 1999 


at The Fine Arts Building Gallery 
1-1 Fine Arts Building, University of Alberta 
112 Street & 89 Avenue, Edmonton, AB T6G 2C9 


Opening Reception: 


Thursday, September 16 7:00 pm - 10:00 pm 


Hours: 
Tuesday - Friday 10:00 am - 5:00 pm 
Sunday 2:00 pm - 5:00 pm 


e closed Monday, Saturday and statutory holidays 


Daydream, Ryan McCourt 


7 Night Music, Ryan McCourt 


ANDREW FRENCH 


at The Arts Barns 
10330 - 84 Avenue, Edmonton, AB 


Oper g Reception: 


Friday, September 17 7:00 pm - 2:00 am 
Hours 
September 18 & 19 10:00 am - 5:00 pm 


September 20 - 28 12:00 pm - 5:00 pm 
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Local sculptor has 
allusions to grandeur 


Andrew French-Allusions to Grandeur 
Arts Barns 
17-28 September 


Mark Wells 


Arts & ENTERTAINMENT STAFF 


Andrews-French‘s -presentatien=for-the 
Master of Fine Arts degree in sculpture is an 
incredible and delightfully humbling exhibit 
of steel sculpture. 

Scale and proportion are uniting themes 
behind Allusions. The viewer is confronted 
with scale and intense colour immediately 
on entering the space, courtesy of the sculp- 
ture, Shrine. 

French's earliest work completed at the 
university, Shrine, was planned and con- 
structed in 4/42 scale before the final prod- 
uct was attempted. A gold-painted structure 
evoking the Parthenon floats inside of the red 
skeleton of a traditional house. Shrine 
employs the golden rectangle/golden ratio in 
its proportions. The golden ratio is used in 
the skeleton of the house to point out that 
although this common architectural assem- 
bly of rectangles and triangles today refers 
to a ‘house,’ “ 
should be seen that way.” The golden ratio, 


there isn’t much reason it | 


approximately equivalent to 1.648, is found | 
in the growth pattern of trees, average pro- | 


portions of human and animal bodies, and 
ancient Greek architecture. The Greeks 
associated the ratio with divinity. 

Another sculpture, Pillar, stands 45 feet 
high, is 8 feet square at the pedestal, and 


weighs approximately 8000 pounds. This | 
final piece again alludes to ancient Greek | 


architecture, but the focus is on scale. “I 
wanted the scale to feel industrial, to be out- 


side of our common scale. The whole idea is | 


of making the structure comfortable with 
itself, make it feel right and in proportion.” 
The behemoth, Pillar, is at once disconcert- 
ing and at ease with itself. Large cut-outs 
from its symmetrical form balance as the 
viewer circles the piece. It gives a sense of 


surety, accomplishment, grandeur and com- | 


pletion. 

Ironically, the future of Allusions to 
Grandeur is in limbo. While Andrew French 
is hopeful that the pieces may be sold, he 
admits that many will likely end up “dis- 
posed of.” In the meantime he can be 
assured that his work is a success and leave 
a lasting impression on those who see it. 
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scrap metal or sculpture? 


Ryan McCourt's. “Night Music 


In hands of French 
and McCourt, it’s 
all art 


By DANIELLE ZYP 


here’s an oft-posed question 

about the abstract metal sculp- 

tures that U of A fine arts stu- 
dents have been producing for nigh 
on 30 years: “What's the difference 
between this sculpture and what 
already lies in the 
scrap-metal yard?” 

Graduate stu- 
dents Ryan McCourt 
and Andrew French ad- 
dress that attitude head-on. 
slow process to understand some- 
one’s Master’s thesis,” says French. 
“If you were to open a written thesis 
by a physical engineer, you might 
need to look up a few words in the 
dictionary and read it slowly.” 

“It’s not like flipping open the 
comics in the paper,” adds McCourt. 
“People need to take the time to stand 
and look at it,” concludes French. 

French's thesis is the culmina- 
tion of two years’ worth of daily 
work. Weighing in at well over one 
tonne and standing five metres 
high, Column or Pillar (he hasn't 
decided on the name yet) is a state- 
ment about the artist’s commitment 
to solid foundations and hard work, 
as well as an expression of reverence 
toward an ancient \ 
architectural symbol. 


“It's a 


et enduring 


Narcotic art 


It stands in sharp contrast to the 
more intimately scaled work of 


McCourt. His smallest piece 


Ure 
of the Deep, is the product of the 


Andrew French's “Still Life” 


kind of artistic frenzy that doesn't 
occur every day. Late one night, 
juiced up by the constant charge of 
creativity and euphoric from lack of 
sleep (a condition he likens to nitro- 
gen narcosis, which deep-sea divers 
experience), McCourt and another 
student welded together this sculp- 
ture in a one-hour surge of energy. 
With each element fitting precisely 
and elegantly together, the piece 
seemed to appear like magic. 

Although both men were heavily 
influenced by Professor Peter Hide, 
McCourt and French 
followed divergent 
paths in their 
approach to sculp- 
ture. McCourt, who 
studied at the U of A as an under- 
graduate, departed from the sponta- 
neous, hands-on method of creation 
the school encouraged and began to 
plan out his creations in advance. 
His beautifully appointed sculptures, 
often based on musical instruments, 
sing his intentions: “I want my 
sculpture to be approachable and 
people-oriented.” 


Pardon my French 


French, by contrast, graduated from 
the Kent Institute of Art and Design 
in England and slowly moved away 
from the linear, symmetrical, plotted- 
out designs he used to create, and 


ject grew, responding on 
s and colour 
he applies 
1g the 


an 


“Tl often add colour 


lished and then con- 


of the pair 


tion, texture, value, scale, concepts 
and the process of creation—that is 
only part of what an artist does. Add 
the level of hard work and pure ener- 
gy that goes into these metal con- 
structions, and there’s no question 
that the finished product amounts to 
much more than scrap metal. © 


Modern Artifacts by Ryan McCourt * 
FAB Gallery, University of Alberta * 
Sept. 14-26 @ Allusions to Grandeur 
by Andrew French ¢ Arts Barns « 
Sept. 17-28 


making is a visual thing. If “It’s not as simple as was much more spontaneous than usual.” 


someone doesn’t think it’s a writing down a shopping Several of his works portray different 
piano—that’s okay. I just want them to list,” said French. “Sometimes I'll be in types of “human” containers such as a 
enjoy it.” the middle of a sculpture and think I cage, altar and an actual bathtub. “I was 


interested in the way it cradles the per- 
son,” he said. 

He does have a favorite piece: a 3,600- 
kilogram earthy structure called “Pillar” 
for its resemblance to a Greek column. 

“It’s the most resolved of my work,” 
he said. “So many of the other pieces I 
consider a stepping stone.” 

French will take his new-found 
knowledge home to England when he 
returns in just about a month. Three years 
after graduating from the Kent Institute 
of Art and Design in England in 1994, he 
arrived in Alberta on a Study Abroad 
Studentship. 

Since he can’t take his massive sculp- 
tures back to England, he hopes they’Il 
find homes in Edmonton. 

“Perhaps one will be displayed on the 
university campus. If the others aren’t 
sold, they will be put in storage or dis- 
carded,” he said. “But I’m pleased in the 
way things have developed.” 

And to think it all started with some 
heavy metal. s 
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Zoom, 1998, Andrew French 
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human” cages. 


sculptures: French in one of his 


McCourt. 


King, 1998, 
Andrew French 


Revival, 1999, 
Ryan McCourt 


Honky Tonk, 1999, Ryan McCourt 


Easy Street, 1999, Ryan McCourt 


By Phoebe Dey 


o say Ryan McCourt and 

Andrew French are into 

heavy metal would not be 
an exaggeration. 

The pair recently finished 
graduate studies in the univer- 
sity’s fine arts program. Both 
sculptors work mainly with 
steel and create the type of 
pieces that just won't fit into a 


briefcase. But that’s where the similarities 


end. 


Most of McCourt’s sculptures take on 
a weathered, bronze tone with refined 


lines and curves. His detail 
and craftsmanship often give 
the pieces a soft look, and it 
can be surprising to learn they 
are made out of steel. 

They range in size from 
hand-held abstract works to 
675-kilogram paradigms of 
musical instruments and furni- 
ture. 

“Some don’t refer to any- 
thing other than what your 
imagination brings to it,” said 
McCourt. “My only philoso- 
phy is that I subscribe to the 
idea it’s quality that’s impor- 


McCourt said naming a 


favorite piece is like 


asking a mother to 


name her favorite child. 


When McCourt was in 
his second year of anthro- 
pology, he took a fine arts 
class just to fill his timeta- 
ble. Now he hopes to make 
a living at it. 

McCourt said naming a 
favorite piece is like asking 
a mother to name her 
favorite child. But specta- 


tors picked a clear-cut winner at the open- 


ing reception. “Pine,” the only piece of 


“When | look at 


‘Still Life,’ it actually 


surprises me, and | 


find it hard to believe 


| made it. It’s almost 


like | don’t remember 


doing it.” 


— Andrew French. 


Pe SS eT 


the collection sold so far, drew rave re- 
views from viewers, said McCourt. 


People were lumbering on 
the sleek, contemporary, 
ash-colored chaise-lounge 
and caressed its smooth 
surface. 

How McCourt comes up 
with his pieces remains a 
mystery to him. 

“Part of me is deciding I 
want to make a thing look 
like a throne or a piano, and 
part is finding a great piece 
of material in the scrap yard 
and going from there,” he 


French echoes those 


Pillar, 1999, 
Andrew French 


% 


would like a part to go in that area so I'll 
look for something specific but will stum- 
ble upon something entirely different.” 

French describes his pieces as “more 
industrial and slightly bolder” than 
McCourt’s, works which are “more inti- 
mate” than his own. French’s pieces mark 
a transition through his learning process, 
whereas it is difficult to detect an emo- 
tional shift in McCourt’s sculptures. 

An abstract, colorful piece, “Still 
Life,” is one of French’s latest works. 

“Tt grew quickly and boisterously,” 
he said. “As I went along I got more in- 
volved with the intimacy of it. When I 
look at it, it actually surprises me, and I 
find it hard to believe I made it. It’s al- 
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